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«BHYTPEHHEE J{ErvHuHO» IIABIA OTAEJIBHOBA — MPOEKT,
MOATOTOBJIEHHBIN CIIELUAJIBHO I JKCIIOHUPOBAHUS B MOJOIAEKHOU
nporpamMmMe MOCKOBCKOIO My3€si COBPEMEHHOIO UCKYCCTBa. BbIicTaBKu
nporpammsl mpoxoaiat B MMOMA ¢ 2006 roga 1 3a 3TH T0/ibl OBLIO I10-
Ka3aHO MHOTO MHTEPECHBIX XYI0KHHKOB, UCIIOJIb3YIOIINX Pa3IuYHbIX
TEXHUKU. MBI NPEeICTaBIsIIM aBTOPOB, paboTaromux ¢ ¢pororpadueii,
BHJICO0, OOBEKTOM M WHCTAIUISAIUEH, )KUBOMKUCHIO U MeauaneppopmMan-
coM. Ilocnennue rogsl HaMeTUIIaCh sIBHASI TEHJIEHIUS K BO3BPALCHUIO
JKABOIMCU B KOHTEKCT HOBEMIIMX TEUYECHHM COBPEMEHHOIO HCKYC-
cTBa. Bc€ Goubliie MHTEPECHBIX MOJIOJBIX XyHAOKHUKOB OOpaIiaroTcs
K JKUBOITUCH, KaK K MeIMyMy 00JasaronieMy OobIIuM n300pa3uTesb-
HBIM TOTCHIIMAIOM U HUMEIIIeMy OOraThlii KyJIbTYPHBIH O3KrpayHI.
«BuyTpennee [leryHHMHO» Kak pa3 U NPEJCTABISACTCS yOauyHbIM IMpHU-
MepoM 00paIIeHus XyI0KHUKA K S3bIKY YKHBOIUCHU TSI PEIICHUS CBO-
UX XY/I0)KECTBEHHBIX M KOHLIENITYaJbHBIX 33Ja4: OT MIPOEKTa BO3HUKA-
€T IIEeMALICE OLYIIEHUE OIPOMHBIX IIYCThIX IPOCTPAHCTB ITOPOACKUX
okpauH. Kak Oynro kem-To co3gaércst Moens ropona B Macirabe 1:1,
HO €€ el He CKOMIIOHOBAJIH, a TOJILKO COOPAJIM OTJEIIbHBIC YJIEMEHTHI
W3 CTaHAAPTHBIX AeTanel. [ockuii nei3ax, 3aHeCEHHBIN CEPhIM TO-
POACKHM CHEIOM B COYETAHUU C OALTHIMHU «IHCUNBIX MACCUBOBY CO3J1a-
10T WLTI03uI0 3abporeHHoctu (Geworfenheit) uyxepoaHbIX 00BEKTOB,
CITyKaIuX yOeKHILEeM JIJIsl HOuJieTa M CYacThs JECATKOB THICSY JIIOMICH.
C10BHO yBUJIEHHBIE PACCESIHBIM 3PEHUEM, HIIEMEHTBI TOPOJCKOIO JaH -
madTa npeBpaiatorcs B padorax [1aBma OTaensHOBa B CHMBOJIBI CAMHX
ce0s1, IPOSIBIISIONINECS HA MTHOBEHHE W3 HEOBITUS M BHOBb IOTPYKa-
IOIIKECs Ty/la KaK TOJIbKO M3MEHSETCS HarpaBieHue B3nsiaa. Pukca-
UL «0ObIKHOBEHHO20» UMEET OoraTble TPaJULUN B KyJIbType BTOPOU
nosioBuHbl XX Beka. Em€ B 50-rozasl nmomn-apt, BO3BEIMUYNBas IpeaMe-
ThI U O0BEKTHI MPOU3BEAEHHBIE MACCOBOU KYIBTYpOIi, BBEN MpoQaHHOE

B SI3bIK UCKycCTBa. B koH1e 60-X rooB runeppeanusm 3areqariieBacT
0OBIICHHOE B Menbyaiiux noapooHoctsx u I'epxapa Puxapsn cozgaér
CBOU JKMBOIIMCHBIE «pa3MbIThie (oTorpadum». OOBIKHOBEHHOE, MPH-
BbIYHOE, 0aHAJIbHOE CTAHOBUTCSI ITOJTHOIPABHOM YaCThIO COBPEMEHHON
BU3YyaJIbHOM KyJBTYypbl. [lenas reposMM CBOMX KapTHH IAcCCaXUpPOB
METPO WU CTaHJApTHBIE OJOYHbIE MHOTO3TAXKH cepun 11-44, nnn —
pUMeTa BpeMEHH — SIPKUE aHTapYMKU OTOPOIICHHBIX OT KHIIbs TOP-
roBeix Touek, [TaBen OTaenbHOB, Kak Obl BOccO3MaéT mepuoa 6e3Bpe-
MEHbsSI B KH3HM OOWTATENs] MEramojuca, MOMEHT €ro InepeMenieHus
110 YCJIOBHOMY 3amnafgHoMy [leryHuHy, Korja OKpy’Karolue peajabHble
00BEKTHI HE SABJISIOTCS YAaCThIO XKHU3HH, a CIIy>KaT JAeKopaluei s Tene-
[IOPTALMK B KPOXOTHYIO COTY JKM3HU C JUBAHOM, Y')KUHOM U TEJIEBU30-
poM. MUIIMOHBI TIOAEH €KEIHEBHO IIPOE3KAKOT 3TOT IIyTh, OTCYUTHI-
BaeMblii Bbiikamu JIDII, 1 BEIUEPKUBAIOT €TI0 U3 )KU3HU, BOCIIPUHUMAS
KaK NepuoJ; 0€CCMBICIIEHHOTO OIMHOYECTBA.

JAPbsa KAMBILIHUKOBA



PaveL OTpELNOV’S INTERNAL DEGUNINO is a project, prepared
specially for the youth program of Moscow Museum of Modern Art.
Exhibitions of the program have been hosted by the MMOMA since
2006. Over the years, works by many interesting artists, using different
techniques, have been exhibited. We presented artists, engaged in
photography, video, object and installation art, painting and media
performance. In recent years, there has been a tendency of return of
painting in the context of the latest trends of contemporary art. More
and more interesting young artists turn to painting as a medium, which
has a great visual potential and a rich cultural background. The Internal
Degunino project is a good example of the artist’s use of the language of
painting to solve his artistic and conceptual tasks. The project arouses a
painful feeling of vast empty spaces of the city suburbs. As if someone
creates a 1:1 scale-model of the city, collecting some elements of
standard parts, but it is not still ready. The flat landscape covered with
the grey urban snow together with residential areas creates the illusion
of abandonment of alien objects, which serve as a shelter for the night
and happiness of tens of thousands of people. As if seen blurred vision,
elements of the urban landscape transform into symbols of themselves,
emerging from obscurity for a moment and disappearing again as soon
as the viewer changes his gaze direction. Fixing of the ordinary was
characteristic of the culture of the 2nd half of the 20th century. In the
1950s, praising objects, produced by mass culture, the Pop art introduced
the profane in the language of art. In the late 1960s, the Hyperrealism
captured the ordinary in great detail, and Gerhard Richter painted his
“blurry photos”. The ordinary, familiar, banal became a legitimate part
of the contemporary visual culture. The characters of Pavel Otdelnov’s
paintings are subway passengers or P44 series panel buildings, or bright
shopping centers. The artist seems to recreate the period of stagnation

in the life of an urban inhabitant, the moment of his travels over the
conventional West Degunino district, when surrounding real objects are
scenery for teleportation to a tiny cell of the life with a sofa, dinner and
a TV rather than a part of the life. Every day millions of people pass this
way, followed by power lines, and erase it from their life, treating it as
a period of meaningless solitude.

DARrRIA KAMYSHNIKOVA



BHYTPEHHEE JIETYHUHO

OnvH U3 OKpauHHBIX MUKPOPAaiOHOB MOCKBBI, TOYTH HUYEM HE
OTIIMYMMBIA OT JAPYTHX, Ha 2/3 cocTosAuuii U3 MpoM30H. Mo# mpoekT
CTaJl Pe3yJbTaTOM IICUXOTeorpauIeCKIX UCCIeIOBAHNI IPOCTPAHCTB,
HaXOJSIIMXCS B MEIIel TOCTYITHOCTH OT MOETO J0Ma, U OJHO U3 ITHUX
MecT — pailoH 3anaaHoe JleryHuHO U Oau3jexaliue TeppUuTOpUu 1o
00e ctoponbl MKA/I. OnHako Mo MPOEKT HE O KpaeBEACHUU: BMECTO
JleryHuHo Mor Obl OBITH JPYroil OKpauHHBINA pailoH pa3pacTarolerocs
Mmeramnonuca. Ha rpanunax 0osbLIoro ropoga BO3HUKAIOT HOBBIE MHU-
KpOpaloHbI, TOPrOBbIE U JJIOTUCTUUECKHE LIEHTPBI, KOTOPBIE BHIMJIAAT
YyXEPOJIHBIMH CPEI MOHOTOHHOTO CPETHEPYCCKOTO Neii3axa.

Bce nonbITkK yBUETH HacTOALIEE OOpEUEHBI: HaIlla ONITUKA IPHU-
Ha/JICKUT MPOLLIOMY.

XyNOKHUK, XKejlasg «yXBAaTUThY YCKOJIb3AIOIIyI0 OT B3IVIsa CO-
BPEMEHHOCTb, KaK Obl 3a0eraeT BIepea U CMOTPUT Ha HACTOAIIEE U3
Oyay1ero.

S craBun nepen co0oil 3agauyy CKOHCTpyUpOBaTh o0pa3 CoBpe-
MEHHOTO POCCHICKOro mnei3axa, BbISIBUTh HE3AMETHBIE AJIs PUBBIYU-
HOTO IJIa3a IPUMETHI BPEMEHU. DTO MPEXKJIE BCETO MOCTCOBETCKUI My~
CTBIHHBIM NEei3aX ¢ yXOIAUIMMH B HUKY/AA JIMHUAMHU 3JIEKTpoIepeaay,
C BE3/IEeCYIIMMHU NaHeIbHbIMU AoMamu cepuu [1-44 u macMypHbIM He-
6om. Eciiu MOkHO ObLIO OBl MOCMOTPETH B YCKOPEHHOM PEXKHUME XPO-
HUKY TTOCJICHHUX MSATHAIIATH JIET, TO MBI ObI YBH/JIENIU, KaK Ha OecKpaii-
HUX IIOCTCOBETCKHUX IPOCTOPAX M MYCTBIPSAX, 3apOCIIUX OypbsHOM,
BBIPACTAIOT Pa3HOLBETHBIE TOPTOBBIE LIEHTPBI, aBTOCEPBUCHI U CKJIAJIBI.

INTERNAL DEGUNINO

It’s one of Moscow outlying districts, almost not distinguisha-
ble from others. Industrial zones make up almost two-thirds of it. My
project is a result of psycho geographical researches of spaces, located
within walking distance from my house. One of such locations is West
Degunino district and surrounding areas on both sides of Moscow Ring
Road. But my project doesn’t deal with regional ethnography. Deguni-
no can be substituted with any other outlying district of the expanding
metropolis. New districts, trade and logistic centers, appear on the bor-
ders of the big city. They look foreign in the dull Russian landscape.

All attempts to see the present are doomed. Our optics belongs to
the past.

The artist, wanting to catch the present, escaping from the view,
seems to be running ahead and looking at the present from the future.

My aim was to create an image of the contemporary Russian
landscape, to detect the signs of the times, invisible to the eyes. First
of all, it was a post-Soviet deserted landscape with power lines, going
off to nowhere, P44 series panel buildings and the grey sky. If we could
watch a time-lapse newsreel of the last 15 years, we would see how
colorful shopping centers, service garages and storchouses grow in the
vast post-Soviet territories and waste areas, overgrown with wild grass.



«Aemocepsucy. 2013. Xoncrt, macio 200 x 259 cm
“Service Center”, 2013, Oil on canvas, 200 x 259 cm
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«Hepay. 2013. Xoncer, macio 180 x 200 cm
“Game”, 2013, Oil on canvas, 180 x 200 cm
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«Konnexmopy. 2013. Xoncr, macio 180 x 200 cm «Kosueey. 2013. Xonct, macio 200 x 259 cm
“Manifold”, 2013, Oil on canvas, 180 x 200 cm “Ark”, 2013, Oil on canvas, 200 x 259 cm
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«Oxpaunay. 2013. Xoner, macio 180 x 200 cm «Cmoynxenoacy. 2013. Xonct, macino 200 x 259 cm
“Suburb”, 2013, Oil on canvas, 180 x 200 cm “Stonehenge”, 2013, Oil on canvas, 200 x 259 cm
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«Iunomonmasicy. 2013. Xonct, macio 90 x 150 cm «Cmpaoicuy. 2013. Xonct, macio 180 x 200 cm
“Tire Fitting”, 2013, Oil on canvas, 90 x 150 cm “Sentinel”’, 2013, Oil on canvas, 180 x 200 cm
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«TI]». 2013. XoncT, macio 150 x 200 cm «JIDI1». 2014. Xonct, maciio 88 x 116 cm
“TC”, 2013, Oil on canvas, 150 x 200 cm “Power Transmission Line”, 2014, Oil on canvas, 88 X 116 cm




«I1-44». 2014. Xoncr, macno 100 x 120 cm «Pexnamnas xoncmpyrkyusy. 2014. Xonct, macio 82 x 100 cm
“P-44”, 2014, Oil on canvas, 100 x 120 cm “Billboard”, 2014, Oil on canvas, 82 x 100 cm




TIPABUTETHCTBO MOCKBBI M
JIENAPTAMEHT KYJIETYPbI
rorojIA MOCKBBI

MockoBckuil My3eil COBpEMEHHOTO HCKYCCTBA
Kyparop BeictaBku JlaPbsi KAMBILIHMKOBA
Koopaunarop AHHA CHUHIOBA

Hupexrop 3vprab LIEPETE/M

Hcnonuurensusiit nupekrop Bacuiuit LEPETEIN
[Iepssiit 3amecTutens nupekropa MAaHAHA Tlonosa
3amecturenu nupektopa EneHA L[EPETENM, JIloAMUIA AHJIPEEBA,
I'eopruii I1aTAIYPH

Otnen BeICTaBOK AJIEKCENT HOBOCEOB

I'maBubIit xpanutens EneHA HAacoHOBA

Otnen ponpoB Kpuctuna Kossikuna

Otzen mo cBs3siM ¢ odmecTBeHHOCTRI0 1 CMU
AJEKCAHZIP TUXOHOB

Texunueckoe obecriedyeHre BEICTaBKU | EPMAH BEPUI3E,
Muxaun Bosiorun

B npoexre npunumanu yuactue Marust KoMAPOBA,

Junapra 3vsko, KaxaseP CYPIVIAI3E, AJIEKCEN JIOWMHUH,
Kpuctuna KoJsIKUHA U Apyrue cOTpyAHUKU My3est

Wznarens I'ANEPES « TPUYMD»

Agropsl ctareit J{apbs KambiiiHukoBA, [TABENT OTAEIbHOB
IIepeBon TATbsHA IIVIIKAPEBA

Jwn3zaita u moaroroska k neyatu UBaH [nak

Hameuarano B Tumnorpaguu
«Asryct Bopr», Mocksa. Tupax 500 k3.
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Tanepest «Tpuymd»

EMENbsiH 3AXAPOB, PAdARIL OUIMHOB,
JAmutpuit XankuH, BEpa KproukoBa,

MapruHA BobBbITEBA, SIHA CMYPOBA,

Hatanbs HycunoBa, Muxanin MAPTKOBUY,
Kpuctuna PomanoBa, MBan 1Inak,

I'puropuit MENEKECHEB, BATEHTHHA XEPACKOBA,
Anekceit HIEPBAIIUBE, AHAPEN [ PUIIKOBCKUIA,
MapruHA 3ACOPUHA, Biagumur UyPAHOB,
KoHcTAHTUH AnsIBAUH
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