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30Ha KOMQPOPTA

Kmeonucs lNasna OtaenbHOBA

B nctopummn matepranbHOW KynbTypbl HEOH CBA3aH
C SKOHOMUKOW W ABWeHVeM. [lepBad peknamHas
BblBeCka Ha Tepputopun CLUA, K nprmMepy, noa-
B/nach B KanndopHunm B 1922 rogy 1 cocTtoana m3
opHoro cnosa — Packard, nonynsapHasa mMapka as-
ToMobUnen. ICKyCCTBEHHbIN CBET Ha OCHOBE pa3-
NINTBIX B aTMOChEPE MHEPTHbIX ra30B COMPOBOXKAA-
eT HaC B JOPOre OT ee Havana — BOK3asa M1 aspo-
nopra — AO KOHLQ, TO eCTb C/1efyoLero Bok3ana
1 a3pornopTa. Takow CBeT MOCTOAHEH W HECMEHA-
em, B OT/IYMe OT HaTypPanbHOrO CBETa M TaHLytO-
ero nnameHu caseudr. OH nnMbo ecTb, MO0 YTO-TO
He TaK. Befib HEOH, C APYron CTOPOHbI, 1 OCTaHOBKA
B MyTW: Yem Ap4e 3HaK, Tem Oorblue WaHCoB npe-
KPaTUTb ABVXEHWE Ny TeleCTBEHHMKA, MPVBbIKLLIE-
ro K TOMY, YTO XOpPOLLad OCBELIEHHOCTb PaBHa be3-
ornacHocT/. Murarowaa namna OHEBHOrO CBETa B
MOA3EMHOM Mepexofe — U3BECTHbIN KMHOMPUEM,
NMOO MOAYEPKMBAIOLMIA COLMANBbHYO HEYCTPOEH-
HOCTb MeCTa AenCTBMA, NMOO AatoLLIMIA Yrpo3e BO3-
MOXXHOCTb COOPMUPOBATLCA U YAApUTb 3a KpaT-
KU MUT UCKYCCTBEHHOW TEMHOTbI. Brnipouem, Ap-
KM CBET — ellle ¥ MpYMeTa felleBm3Hbl. Ha kap-
TVHe DaBapada Xonnepa «HouHble ACTpebbl» (1942)
MONMYHOUHMKM CKPbBIBAIOT JIULA M CbEXMBAKOTCA,

Comfort Zone
Paintings by Pavel Otdelnov

Neon in the history of material culture is connected
to the notions of economy and movement. It is
widely believed that the first neon sign in America
was installed in California in 1922 and served as a
sign for a car dealer. Artificial light based on inert
gases from the atmosphere accompanies us on
our route from the start — the railway station,
the airport — to the finish, that is to say, another
airport and station. Unlike natural light ora candle's
dancing flame, this kind of light is constant and
invariable. It is either on or something isn't right.
Neon is also a stop on our way: the brighter the
sign, the bigger the chance to halt the traveler's
movement, because illumination equals security.
A blinking daylight in a subway passage is
cinematic cliché that serves as a marker of poor
social conditions of the scene or gives the unseen
threat seconds of darkness to form and strike.
Bright city lights can be perceived as a sign of
cheapness. Edward Hopper's “Nighthawks” (1942)
hide their faces and shrink like moths on a light
bulb. Neon's stable brightness forms the space
of forced equality in public spaces of different
functions, malls to prisons. Neon organizes
people into masses. It turns personal dramas



Kak MOTbIIbKM Ha anekTponamne. CTabunbHasa ap-
KOCTb HeoHa GOPMMPYET MPOCTPAHCTBO BbIHY -
AEHHOro paBeHCTBa B OOLIECTBEHHbIX MeCTax OT
TOProOBbIX LIEHTPOB A0 TIopeM. VICKYCTBEHHbIV CBET
opraHu3yeT naen B maccol. OH npeBpallaeT nnd-
Hble Apambl B »kankue CBUAETENbCTBA CnabocTw.
YenoBeueckasa OM1M30CTb BO3MOXHA MPU UCKYC-
CTBEHHOM CBETE, HO OH J0O/IKeH OblTb ONOCpPeno-
BaH pPaCcCeMBalOLLEN MOBEPXHOCTBIO — CTEKIOM
WK TKaHbto. [NepcoHarkn Xonnepa YacTo BbIrAaaaT
CKOBaHHbIMY, MHEPTHbBIMMK, Kak ra3, TO eCTb — He
CMELIMBAKLMMNCA OPYT C APYTOM.

Jliogen Ha nonotHax OTgenbHOBa He Ha3oBelb
aKTUBHbBIMK, HO OHU U HE B LEHTPE BHUMAHWUA.
OTnenbHOB OTHOCUTCA K UCKYCCTBEHHOMY CBETY
Kak ynopagoumBalowen 1 paumoHanbHOW ceTke
MMPa, «BO3BPaLLleHWo EBKIMAOBa NPOCTPaHCTBa,
MO ero CNoBaM. YYaCTKM MyCTOTbl, OTCYTCTBMA CBE-
Ta, Ha NonotHax OTaenbHOBa — 3TO MeCTa, KyAa
HE OOXOOWT 3NeKTPUYECKUM CUrHam. KapTrHa TyT
npeBpalaeTca, BO-MepBblX, B OOBLEKT, MIOCKYO
AOCKY, YYaCTBYIOLLYIO B AMaNOre peasnbHbixX Belen,
1, BO-BTOPbIX, BUOPUPYIOLLYIO MOBEPXHOCTb, KOTO-
pasA NPOoeuVpyeT eCTeECTBEHHbIM CBET KPACKM Ha-
PYyXy U obnafjaeT Hen3BeCcTHOW (ee, ecTecTBeH-
HO, HeMb3A M3MepUTb) MybuHoW. B 3Tnx dparmen-
Tax NPOABAAETCA M XTOHUYECKOe Ha4yano, OTCbina-
ollee K mMouBe M MOACO3HAHWMIO, 1 PYKOTBOPHOE,
HEe33aBMCMMOE OT UCKYCCTBEHHOIO CBeTa. [paHuLa
MeXay CBETOM U XMBOW, BUOPUPYIOLEN MIOCKO-
cTbto y OTAenbHOBa MPOSIeraeT B PasHbIX MeCcTax.
[Oe-TO CBET MOCTENEHHO NLLIAETCA aPXUTEKTYPHO-
rO CMbICNa, FAe-TO KOHYaeTCA BHe3amnHo.

My>XUMHBI 1 KEHLLMHBI B TPaAHCMopTe UrpatoT
pofb cTadpdarka B MAeanbHOW KOPOOKe, Hapnco-
BaHHOW CBETOM. VIHOrAa OHW PacTBOPAIOTCA, Kak

into embarassing signs of weakness. Intimacy is
possible under the artificial light, but it has to be
subdued by a dispersal surface like glass or cloth.
Hopper's protagonists often look constrained,
inert like gas, unable to enter each other's space.
People on Pavel Otdelnov's paintings also can not
be considered an active bunch, but they are not
the center of attention. Otdelnov treats artifical
light as a pattern that brings order and rationality
to the real world, “giving us back the Euclidian
space’, as he says. Empty spaces, where light does
not tread, are places where the electric signal's lost.
The painting turns into an object, a flat piece of
canvas conversing with other things around. Here
it also vibrates and projects natural light of paint
outside. These areas of painting have depth that
cannot be calibrated. Archaic remembrances of
earth and subconsciousness abound, the painting
becomes truly hand-made, independent from
artificial light. Borders between light and a living,
breathing plane are movable. In some paintings
the light is slowly stripped of its architectural role,
in others it stops abruptly.

Men and women on stations and in trains are
staffage in an ideal box that is painted by light.
Sometimes humans disperse, as in “Local train’,
reminding one of taking long exposure photos
where moving objects leave but a trace of light.
In Charles Demuth's “I saw the figure five in gold”
(1928) a sparkling sign leaps out of futuristic space
divided in dynamic blocks. It has none of the
awkwardness that is often a feature of Hopper's
interiors. Demuth shows no people, but his
painting is a metaphorical portrait of William Carlos
Williams and is based on a line from Williams'
poem. A human being is constructed from neon

B «JneKTpu4yKe» HamomumHasa o ¢GoToCbemke C
AMHHOWM BbIAEPKKOWM, OCTaBMAWEN OT 0ObeKTa
B OBWPKEHMM TOMbKO CBETOBOW Cried. Ha KapTrHe
Yapnb3a demyTa «A yBuraen 30n0tyto umidpy naTb»
(1928), NULIEHHOM HENOBKOCTW, BO3HMKAOWEN B
NHTEepbepax Xornnepa, 6necTAlM 3HaK BblCKaK-
BaeT 13 QyTYypUCTMYECKOrO MPOCTPAHCTBA, pas-
OUTOro Ha AMHAMWYHbIE ONOKK. 34echb HeT nogen,
HO 3TO MeTadopUYeCcKM MOPTPET NO3Ta Yunbama
Kapnoca Ynnbamca, OCHOBAHHbIM Ha CTPOUKE U3
ero CTuxoTBopeHKsa. Yenosek cobpaH K13 Heo-
HOBbIX BbIBECOK W UMD, MPOHOCALMXCA MUMO.
JINYHOCTb B MO3UTMBUCTCKOM CMbIC/IE CXOOWT CO
CLIEeHbI, YCTynasa B3rnsaay, BONbHOMY CObMpaTb ro-
POACKOE MPOCTPAHCTBO COMAacHO MHAVBMOYA b
HOW norvike. 1 3To 0CBOOOKAAIOLLMIN XKECT, HE CO-
YYBCTBYIOLLUUIM OOCYXAEHUAM AerymMaHm3aumm yp-
OaHMCTUUYECKOrO MMpa. oNoXUTENbHBIE KOHHO-
TaUMU UCKYCCTBEHHOMO CBeTa MpeobnafdaloT Uy
OToenbHOBa, HECMOTPA Ha TO, YTO OOHVM M3 NC-
TOYHWKOB BAOXHOBEHWA ON1A XYAOMKHMKA ABMATCA
drnbMbl lacnapa Hoa «<HeobpaTtumocTb» 11 «Bxop B
NycToTY». Y HO3 CBET UrpaeT NOCTOAHHYIO U 3/10BE-
LLIYIO POJIb B Pa3BUTUM CtoxeTa. Y OTAeIbHOBa Jaxe
MYCTbIHHBIE OCTAHOBKW CKaHAMHABCKOW 3M1EKTPUY-
K TPEBOrM He BbI3bIBalOT. Er0 HeBMOVIMbIV repon
PafyeTca HeoHy MOTOMY, YTO YyBCTBYyeT KOMbOop-
TabenbHyt0 MOCTUMKNUMOCTb MUPA, Pa3neneHHoro
ceTkamu namn. Qrsnueckoe NPUCYTCTBME CO BCE-
MW XapaKTepHbIMW ANA HEro HeyaobCTBamMy yXo-
AUT Ha 3agHu NnaH. [IBvxkeHue nornouwlaeT ped-
NEKCUIO U 3alUMLAaET OT OAMHOYECTBa Kak XYLOOX-
HIKa, TaK V1 3pUTENA.

BaneHtunH [JbakoHOB

lights and moving numbers. Personality in a
psychological sense is no longer there, giving in
to the gaze that is free to construct urban space
according to individual logic. This is a gesture of
freedom that is not sympathetic to discussions of
dehumanization of the industrial world. Otdelnov
in his turn treats artificial light with sympathy,
though the artist is heavily inspired by Gaspar
Noe's movies like “Irreversible” and “Enter the void”.
In Noe's tales the light plays a constantly sinister
role in the unfolding of events. In Otdelnov's
paintings even Scandinavian railway stations do
not look creepy. His unseen protagonist is happy
to see the light because he feels the comfortable
comprehensibility of a world patterned by nets of
lamps. Physical presence fades into background
with all inconveniences it entails. Constant
movement swallows self-reflection and protects
both the artist and the viewer from loneliness.

Valentin Dyakonov
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Uscita 2012 Uscita 2012
cMellaHHasa TexHrka 240 x 300 mixed media 240 x 300




MNepexop 2012 Walkway 2012
XOncT, Mmacno 140 x 170 oil on canvas 140 x 170




Inside/Outside 2012 Inside/Outside 2012
XOMCT, Macs1o 95 x 195 oil on canvas 95 x 195




7x Faster 2012 7x Faster 2012
xoncT, macno 180 x 180 oil on canvas 180 x 180
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UHTepbep c oTpaxkeHnem 1 Interior with reflection 1 UHTepbep c oTpaxkeHuem 2 Interior with reflection 2
2012 pepeBo, macno 50 x 60 2012 oil on panel 50 x 60 2012 nepeBo, macno 50 x 60 2012 oil on panel 50 x 60



[Byv>XeHne no ropusoHTanu 2 Horizontal motion 2
2012 pepeso, macno 50 x 60 2012 oil on panel 50 x 60

OBnxeHue no ropnsoHTann 1 Horizontal motion 1
2012 nepeso, macno 90 x 150 2012 oil on panel 90 x 150




Up 2012

XONCT, Macsio 103 x 112
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Up 2012

oil on canvas 103 x 112

Nightlight 2012

XONCT, Macno 103 x 112

Nightlight 2012

oil on canvas 103 x 112



CkopocTb 2011 Speed 2011
xoncT, macno 103 x 112 oil on canvas 103 x 112
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04:33 04:33
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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00:00 00:00
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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11500 11500
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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Portraits of Unknown People
2011 oil on panel 30 x 40

lMopTpeTbl Hen3BeCTHbIX
2011 pepeso, macno 30 x 40




Moe3p 2011 Train 2011 Mnatpopma 2011 Platform 2011
Aepeo, Macno 50 x 60 oil on panel 50 x 60 aepeo, Macno 50 x 60 oil on panel 50 x 60
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lfopop 2012 City 2012 Eurostar 2012 Eurostar 2012
AepeBo, Macno50 x 60 oil on panel 50 x 60 aepeo, Macno 50 x 60 oil on panel 50 x 60




Mensax 3a cteknom 2012 Landscape through the glass 2012
xoncT, macno 150 x 200 oil on canvas 150 x 200

36 37




MaBen OTaenbHOB

1979 poawnnca B I. [3epMHCK.

1999 okoHuUMN HMKeropoackoe XyaoxKeCTBeHHOe
yummLe.

2005 okoHumn MIAXI um. B.. Cyprikosa,
MacTepckas [lasna H1MKoHoBa.

2007 okoHumn acnmpanTypy MIAX nm. Cyprkosa.

KUBET 1 paboTaeT B Mockae.

MepcoHanbHble BbICTaBKU:

2012 «HeoHoOBbIV Men3ark», areHTCTBO Art.ru,

2012 «Otra Cotidianidad», Centro Ruso, Maapwva
2011 «[lpyras noBcegHeBHOCTbY, Sala Juana
Frances, Magpwva

2010 «MHaycTpranbHbIM NpoekT», Hyde Park Bar
2010 KynbtypHbI LeHTp Quinta del Berro, Magpug
2007 «OTKpbITOe NPOCTPAHCTBOY, MCX

2006 «[lopora pomow, LIB3, H. Hosropog

2005 «XoncT. Bpema. [TpoCTpaHCTBOY, [3epXnHCK
2001 BOK BHewwToproaHk, H. Hosropog

2001 Rustico di Via Toni Gartin, Anbbapenna, Vitanusa

Fpynnosbie BbiCTaBKN:

2012 «AptcanoH 2012, LIX»

2012 «[1peoponenHre NpoCcTpaHcTBay, Ky3H. MocT, 11
2012 «KombuHaT. PeTpocnekTriBay, ranepes Sputax
2011 MexpyHapoaHaa apT-apMapka Art.Fair, KénbH
2011 «[lapannensbHbi npoLece, Ky3Heukmin mocT, 11
2011 «VIckarkeHUsA. 3eMnuy, ranepesn areHTcTea Art.ru
2010 «[nanor. lNaBen HrkoHOB 11 MOnogble
XYLOMKHMKMY», PAX

2010 MexgyHapogHasa apT-ApMapka Art.Fair 21,
KénbH

33

Y

[} [ {
www.otdelnov.com

2010 «OT npoTmBHOroy, BuHlaesoa, Mockea

2010 «Mockea monogass, Manbin MaHex,
ClleTepbypr

2010 lNepan Pyccko-Kopenckas sbicTaBka. LIIX
2010 «Bcerga BCE TO e MCKycCcTBOY, LICW Mapc
2010 «CaHatopum nckyccTs», [T

2010 «YeTblpe CTnXMY, BATCKMIN XYOOKECTBEHHbIN
My3en, Knpos

2010 «Mup »msonumcmy, LIAX

2009 «JIMyHOe 3HaKOMCTBOY, rafniepes Kosuer
2009 «OT 3akaTa 0O pacceBeTay, ranepes Koedyer
2008 «CBobopaa Bbibopa», My3eln nctopmm
Mocksbl

2008 2-11 MmexkayHapOoAHbIN GpecTuBanb NCKYCCTB
«Tpagnummn 1 CoBpemeHHOCTb, LIB3 MaHex
2006 «HacTosAwee Bpemay, ranepes Kosuer
2006 «HeakTyanbHOe UCKYCCTBO», Ky3H. MOCT, 20
2003 «HacnegHuKM BeMKOro NCKyccTaay, PAX
2003 «['lpoporxeHue Tpagnumn. LLlecTnaeCATHUKN
N VX ydeHnKmy, LIIX

2001 bnarotBopuTebHaA BbICTaBKa B MOMOLLb
AeTam, 6onbHbIM nenkemmen. MMCIA

1997 YuacTHUK NpoekTa «International Plener
malarzy», CnaBkos, onblua

Pavel Otdelnov

1979 born in Dzerzhinsk, Russia.

1999 graduated Nizhniy Novgorod Art college.
2005 graduated Surikov Art Institute, the faculty of
painting, Pavel Nikonov workshop.

2007 graduated B.F.A, Surikov Art Institute.
Member of the Moscow Artists” Union

(Painting chapter) since 2006.

Lives and works in Moscow.

Personal exhibitions:

2012 «Neon landscape», Art.ru agency, Moscow
2012 «Otra Cotidianidad», Centro Ruso, Madrid
2011«Another everyday lifex, J. Frances hall, Madrid
2010 «Industrial projecty, Hyde Park Bar, Moscow
2010 Cultural center «Quinta del Berro», Madrid
2007 «The open space», Starosadsky, 5

2006 «A way home», Central Exhibitions Hall,
Nizhny Novgorod

2005 «Canvas. Time. Space.» Dzerzhinsk

2001 VOK Vneshtorgbank, Nizhny Novgorod
2001 Rustico di Via Toni Gartin, Albarella, Italy

Group exhibitions:

2012 Artsalon 2012, CHA

2012 «Overcoming space», Kuznetsky most, 11
2012 «Industrial. Retrospective», Heritage gallery
2011 ART.FAIR, Cologne

2011 «Parallel process», Kuznetsky most, 11

2011 «Distortion. Land», agency Art.ru

2010 «Dialogue. P. Nikonov & Young Artists», RAA
2010 ART.FAIR 21, Cologne

2010 «Ex Contrario», Winzavod, Moscow

2010 «The first Russian-Korean Exhibition», CHA

2010 «The Young Moscows, Maly Manezh, St.
Petersburg

2010 «Always the same art», Mars, Contemporary
Art Center

2010 «Art sanatorium», The State Tretyakov Gallery
2010 «Four elementsy, Vlyatka Museum of fine art,
Kirov

2010 «The world of painting», CHA

2009 «Personal acquaintance», Kovcheg gallery
2009 «From dusk till dawny, Kovcheg gallery
2008 «The freedom of choice», The museum of
Moscow history

2008 The Second International Art Festival
«Traditions and Modernity», CEH Manezh

2006 «The Currents», Kovcheg gallery

2006 «Nonactual arty, Kuznetsky most, 20

2003 «The continuity of tradition. The artists of
the sixties and their students», CHA

2001 The Charity Exhibition in aid to children
suffering from leukemia, Moscow Museum of
Modern Art

1997 Participant of the project «International
Plener malarzy», Slawkow, Poland



Pavel Otdelnov
Neon landscape




